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ARTIST  TO 
GO  TO  COURT! 

On  Monday,  May  19,  Tom 
Guarino  will  be  represented 
in  San  Francisco  Municipal 
Court  by  Street  Artist  Guild 
attorneys,  Brown  &  Knoll,  as 
he  attempts  to  challenge  the 
constitutionality  of  city  ordi¬ 
nance  #4-75,  commonly  re¬ 
ferred  to  as  the  "Kopp  Ordi¬ 
nance. " 

Guarino  received  a  citation 
on  Saturday,  May  10,  for  re¬ 
fusing  to  reduce  the  size  of 
his  leather  belt  display,  which 
exceeded  the  maximum  di¬ 
mensions  specified-in  the  new 
law. 

Frustrated,  like  many 
other  street  artists,  by  the 
long  wait  for  a  court  date  in 
the  Guild's  civil  suit,  filed  in 
Superior  Court  last  March  , 
Guarino,  backed  by  the  guild, 
has  decided  to  force  the  issue. 
He  hopes  his  arrest  will  en¬ 
able  the  criminal  courts  to 
serve  as  a  forum  for  the  long 
-awaited  street  artist/city 
debate  over  the  law. 

Guild  attorney,  A1  Knoll, 
says  the  procedure  on  Monday 
will  be  to  file  a  motion  to  dis¬ 
miss  the  complaint  against 
Tom  Guarino  on  the  following 
grounds: 

(1)  Section  1727  of  the  Kopp 
Ordinance  violates  the  Cali¬ 
fornia  State  Election  Code, 
because  it  amends  the  "in¬ 
tent"  and  "“effect"  of  Proposi¬ 
tion  "J"  (the  street  artist  in¬ 
itiative  approved  by  oyer  80, 
000  voters  last  June). 

(2)  The  display  size  and 
placement  requirements  of 
the  ordinance  violate  the  14th 
Amendment  (Equal  protection 
under  the  law  requires  that  no 
part  of  a  class  of  individuals 
be  discriminated  against  by 
specific  -  legislation. ),  be¬ 
cause  the  new  law  does  not 
apply  to  news  racks  or  kiosks, 
flower  stands ,  tour  bus  ven¬ 
dors,  or  any  other  sidewalk 
peddling  activity. 

(3)  The  law  is  ambiguous 
and  vague,  because  the  phrase 
"Street  Artist  Activities," 
which  appears  in  the  ordi¬ 
nance  is  not  defined. 

Knoll  anticipates  that  on 
Monday  the  judge  will  set  a 
hearing  date  which  should 
bring  the  case  to  court  within 
two  to  four  weeks .  In  view  of 
the  city's  reaction  to  previous 
street  artist  busts,  however, 
it  is  conceivablethat  the  D.  A. 
might  evade  the  whole  issue 
by  simply  dropping  the  char¬ 
ges. 


photo  by  Arnold  Seidner 


Tom  Guarino  takes  citation  for  violating  Kopp  Ordinance, 


. And  explains  to  newsmen  why. 


BEACH  STREET 

CRACKDOWN:  kopps  2  -  artists  0 

BY  CHRIS  FITZGERALD 

Sometimes  I  come  down  to  Beach  Street  early  in  the  morning, 
at  7:30  or  8:00,  and  I  am  pleasantly  astounded  at  the  serenity 
and  freshness  of  the  time  and  place.  My  fixed  image  of  Fish¬ 
erman's  Wharf  is  of  two  o'clock  in  the  afternoon,  with  sunburn 
and  windburn,  and  cable  cars  full  of  people  pulling  in  to  re¬ 
plenish  the  milling  crush  of  wanderers  and  shoppers,  cars 
moving  and  maneuvering  bumper  to  bumper  at  a  mean  speed  of 
something  like  three  miles  per  hour,  and  maybe  they're  rip¬ 
ping  up  the  street  so  there's  tar  and  dust  and  broken  pavement. 
But  the  Bay  must  reclaim  the  Wharf  at  night;  every  morning 
before  the  shops  open,  Beach  Street  is  cool  and  quiet,  with  a 
sea -smell  that  is  choked  off  by  exhaust  later  in  the  day.  There 
are  no  cars  -  you  can  hear  your  steps  echoing  through  Ghirar- 
delli  Square,  then  clicking  on  the  pavement. 

On  Saturdays  people  start  arriving  to  sign  up  for  the  Beach 
Street  Lottery  after  eight  o’clock.  Individual  arrivals  are  no¬ 
table  at  first;  footsteps  stepping  off  a  curb,  crossing  the  street, 
stepping  up  on  the  other  curb,  or  a  car  pulling  up  and  maneu¬ 
vering  into  a  space.  People  are  sleepy-faced  and  vague  -  they 
gather  in  small  clusters  and  talk  quietly.  Towards  nine,  lot¬ 
tery  time,  there  are  no  spaces  between  the  clusters;  there  is 
a  crowd  of  street  artists  gathered  around  the  lottery  drum. 

On  May  10,  the  crowd  numbered  about  200  potential  sellers, 
and  a  lot  of  them  were  pissed  off.  "What's  all  this  fight  for 
your  life  stuff  about?"  yelled  a  woman  who  had  just  arrived. 
"Apparently  the  police  came  over  yesterday  and  cited  some 
people  who  were  selling  in  the  park.  The  word  is  they're  go¬ 
ing  to  cite  people  or  bust  people  under  the  Kopp  Ordinance  to¬ 
day.  . . "  TheKoppOrdinance. . .  among  street  artists  the  phrase 
is  an  epithet,  evoking  reactions  akin  to  those  that  the  Stamp 
Act  produced  among  Boston  merchants  in  1776:  it’s  arbitrary 
and  unrepresentative,  a  burdensome  restriction  imposed  in  the 
interests  of  a  distant  ruling  class  (read  downtown  merchants). 

Gene  Agress  stood  on  a  retaining  wall  behind  the  lottery  ta¬ 
ble  and  read  a  resolution  of  the  steering  committee  of  the 
Street  Artist  Guild:  there  would  very  likely  be  some  busts. 
Any  Guild  member  arrested  under  the  provisions  of  the  Kopp 
Ordinance  would  be  supported  by  the  Guild  in  a  legal  contest 
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HOW  THE  PORT  CONNED  THE  STREET  ARTISTS 

THE  GREAT  SUMMER  SNOW  JOB 


BY  RON  MATHIASEN 

Let  me  say  at  the  outset  that 
I  applaud  the  legal  arguments 
being  raised  against  the  Kopp 
amendment.  In  this  article 
however,  I  will  point  out  how 
we  were  conned  by  an  even 
greater  hoax:  "agreeing"  to 
recognize  Jefferson  Street  as 
some  sort  of  foreign  country 
and  not  set  up  our  gigs  there. 

To  set  the  stage  for  this 
hoax,  listen  to  a  true  fairy 
tale  that  occurred  last  Spring. 

Once  upon  a  time  there 
was  this  Big  Bad  Menacing 
threat  to  the  United  States  of 
America  and  all  its  territor¬ 
ies  ,  who  had  the  gall  to  draw 
an  uncomplimentary  cartoon 
poster  depicting  what  a  farce 
the  then  present  Ai ministra¬ 
tion  was.  He  even  drew  Ri¬ 
chard  Milhous  Nixon  stand¬ 
ing  atop  the  White  House  hold  - 
ing  a  sub-machine  gun  and 
shouting  deleted  expletives. 

The  Big  Bad  Menace  then 
took  his  big  bad  posters  one 
spring  day  down  to  Jefferson 
Street  and  set  up  an  embarr¬ 
assingly  simple  gig  of  a  board 
resting  on  a  stick,  occupy¬ 
ing  a  whole  square  foot  of 
sidewalk  at  best.  The  ma¬ 
jority  of  the  passing  public, 
with  the  exception  of  a  few 
CIA  agents  posing  as  tour¬ 


ists,  loved  his  posters  more 
than  their  President  and  even 
bought  them  as  gifts. 

Then  the  owner  of  a  big 
building  looked  out  his  win¬ 
dow  and  cast  his  greedy  eyes 
in  anger  seeing  the  Big  Bad 
Menace  selling  his  "Commie” 
posters  and  dispatched  his 
lieutenant  to  shoo  him  away, 
or  pay  rental  for  a  hunk  of 
unkempt  dirt.  The  Big  Bad 
Menace  told  the  Imperialis¬ 
tic  Landlord  to'  (expletive 
deleted). 

Soon  afterward,  a  City  cop 
appeared  and  told  Big  Bad 
Menace  he  had  a  complaint. 
The  cop  (and  there  are  many 
good  ones)  realized  BBM  was 
hardly  a  threat  to  life  and 
property  and  suggested,  "Why 
not  just  go  across  the  street.” 
Menace  did.  But  Imperialis¬ 
tic  Landlord  couldn't  stand 
the  sight  of  Menace  even  a- 
cross  the  street  and  reluct¬ 
ant  City  cop  had  to  return  the 
next  day  based  on  another 
complaint. 

Big  Bad  Menace  decided  to 
live  up  to  his  name.  He  re¬ 
turned  and  set  up  his  gig  this 
time  in  front  of  Landlord's 
sacred  building  and  store 
fronts  whose  occupants  were 
bleeding  $1800  a  month  in 
rentals.  This  time  Menace 
did  not  sell.  Instead  he  held 


up  a  huge  sign  which  read: 
"Beware  of  Tourist  Traps" 
and  "Impeach  Nixon. "  The 
shops  reacted  like  this  was  a 
terrorist  attack.  The  ice 
cream  owner  went  bananas 
(which  was  also  one  of  his 
flavors).  "Can't  you  stand 
somewhere  else?"  "What  is 
this  about?”  The  Landlord's 
phones  rang  and  rang.  The 
tourists  giggled  and  inquired 
and  agreed  with  the  Menace. 
Sales  were  down  this  day. 

Landlord's  lieutenant  came 
out  and  looked  angry.  Land¬ 
lord  then  sent  his  head 
maintenance  man  out  who  in¬ 
quired,  "Do  you  have  a  per¬ 
mit  to  stand  here  on  the  side¬ 
walk?”  "Yes!"  "Let  me  see 
it."  "No."  "Alright,  I'll 
have  you  removed. "  (The 
permit  was  the  First  Amend¬ 
ment).  The  City  police  .whom 
Menace  had  tipped  off  in  ad¬ 
vance,  told  the  Landlord's 
aides  he  was  full  of  shit. 

The  next  day  Big  Bad  Men¬ 
ace  returned  and  sold  his 
posters  on  Jefferson  Street 
and  lived  happily  thereafter — 
until  a  later  point  in  time. 

And  so  this  true  fairy  tale 
has  set  the  stage  for  the  a- 
forementioned  hoax.  "J”  has 
passed  and  other  artists  have 
set  up  gigs  on  Jefferson.  The 
Landlord  is  soaking  up  $400 


LIFE  AMONG  THE  SAVAGES 

or  How  to  Become  a  Street  Artist  in  10  Easy  Lessons 

I,  Jerico  Lemoldo,  take  pen  in  hand  to  write 
of  the  trials  and  tribulations  of  a  street  artist 
(mainly  me)  as  he  floats  along  on  the  sea  of 
life  -  channelled  into  the  dry  dock  where  he 
rests  today . 

NEW  LOCATIONS,  NEW  HORIZONS  or 
PLEASE  MR.  POLICEMAN,  DON'T  LET  YOUR 
HORSE  CRAP  ON  MY  DISPLAY!! 

In  the  old  days  nobody  was  a  star  or  knew  what  a  street  ar¬ 
tist  was  -  people  came  from  all  ways  and  means  of  life  and 
art  and  found  themselves  on  the  street.  A  typical  line  at  that 
time  might  have  been,  "Polish?  Polish?  What  is  that?  I  plate  my 
jewelry  to  make  it  shiney. "  Everybody  was  concerned  first 
and  foremost  with  the  creativity  of  the  work;  sometimes  tech¬ 
nical  proficiency  came  later. 

As  I  said  (in  the  last  episode  of  this  saga)  I  used  to  be  a  rock 
painter  and  when  I  first  started,  I  (being  young  and  innocent) 
believed  everything  I  read  -  for  example  I'd  buy  a  can  of  spray 
plastic  sealer  which  said  that  it  was  a  guaranteed  spray  plas¬ 
tic  sealer  that  would  seal  anything  with  a  plastic  coating.  Well 
at  that  time  I  was  making  stoned  owls ,  and  when  the  fog  came 
in,  the  guaranteed  sealer  was  put  to  its  test.  A  cus¬ 
tomer  would  come  by,  pick  up  an  owl,  and  get  a  big  eye  printed 
on  his  thumb  (I  thought  maybe  I  should  have  gone  into  tattooing 
but  felt  that  wasn’t  quite  a  craft).  So  I  desperately  looked  for 
a  new  way  to  finish  the  owls.  After  reading  some  labels  and 
asking  experts  and  then  trying  all  the  new  methods  of  sealing 
(none  worked)  I  tried  this  old  jar  of  common  shellac  (5  years 
old  -  I  don't  throw  anything  out).  "Voila!"  I  shouted.  It  worked. 

So  off  to  the  streets  I  went  again.  About  this  time  people 
were  selling  near  Union  Square  in  front  of  Macy’s  (Xmas  was 
here)  and  of  course  Macy's  was  unhappy  -  one,  because  we 
were  taking  business  away  from  them  and  two,  because  we 
were  blocking  their  doors.  Since  we  had  a  court  ruling  to  al¬ 
low  us  to  sell  at  that  time,  Macy's  couldn't  do  a  thing  about  it. 
To  show  we  were  good  guys,  though,  one  day  in  unison  (minus 
the  singing)  we  marched  across  the  street  to  the  Union  Square 
side  amidst  the  flashing  bulbs  of  the  press,  leaving  Macy’s 
doorways  uncluttered  and  free  to  spread  Xmas  cheer. 

Soon  enters. .  .Villain  music  please. .  .dressed  in  black  capes 
the  Intown  Merchants  Association  (  a  fictitious  name  of  course, 
because  we  wouldn't  want  to  know  who  is  buying  whom),  saying 


a  month  for  a  gig  on  his  pro¬ 
perty  adjoining  the  sidewalk. 
The  "J"  gigs  naturally  choose 
the  free  and  legal  sidewalk. 
So  the  Rentor  gets  mad  one 
day  (because  while  he's  pay¬ 
ing  $400  a  month,  everyone 
else  is  only  paying  $20  a  year) 
and  instead  of  smashing  Land¬ 
lord,  Rentor  smashes  up  a 
few  street  artist  gigs  with  a 
baseball  bat.  A  Harbor  cop 
(his  name  is  Al)  stands  by 
and  calmly  watches  all  this 
while  astonished  tourists,  in 
turn,  watch  this  uniformed 
and  armed  guardian  of  the 
law  do  nothing.  Later  the 
City  cops  arrive  and  haul  ir¬ 
ate  Rentor  away. 

With  this  ever-so-conven- 
ient  one-sided  fight  (staged?) , 
the  Landlord  screams  to  the 
Port  that  street  artists  cause 
riots  and  are  dangerous 
threats  to  society,  mankind, 
religion,  freedom  and  they 
spike  mom’s  apple  pie  with 
LSD.  In  actual  terms,  the 
street  gigs  have  brought  some 
honest  and  much  needed  color 
to  this  ripoff  "Disneyland  By 
The  Bay”  which  finds  many 
disillusioned  tourists  asking, 
"How  can  we  get  to  Sausali- 
to?" 

There  is  also  one  very  key 
point  to  be  made  here.  Har¬ 
bor  cops  have  inspected  the 
Jefferson  Street  gigs  in  rela¬ 
tion  to  normal  pedestrian  ac¬ 
cess  and  most  importantly 
they  have  checked  AND  HON¬ 
ORED  all  "J"  permits.  But 
landlords,  not  wishing  to  see 


our  system  of  free  enterprise 
get  out  of  their  control,  have 
other  ideas. 

So  one  fine  day  a  Harbor 
cop  comes  down  the  line  on 
Jefferson  with  this  sales 
pitch  that  this  public  street 
is  "private"  property  (which 
you  and  I  own  —  even  pur¬ 
chased  from  the  State)  and 
"Don't  show  up  tomorrow  -- 
or  ever, "  He  goes  on  to 
quote  from  a  memo  he  is 
reading  that  "my"  attorney 
(engaged  by  X  number  of  ar¬ 
tists  during  the  "J"  battle) 
has"agreed  on"  with  the  Port 
Property  Manager.  I  immed¬ 
iately  caution  that  this  is  not 
"my"  attorney.  And  bear  in 
mind  no  laws  are  being  quoted. 
I  also  demand  to  read  the 
memo  the  cop  is  holding  in 
his  hand.  No,  I  can't  be  al¬ 
lowed  to  read  this  memo  af¬ 
fecting  my  livelihood  -  just 
believe  in  this  unholy  "gospel” 
as  it  is  handed  down.  The 
cop  suggests  I  go  down  and 
get  a  "Port  permit"  at  the 
Ferry  Bldg. 

So  next  day  I  trot  on  down 
to  the  Ferry  Bldg,  for  this 
mythical  permit  if  this  will 
make  the  bureaucracy  happy. 
This  port  official  (which  I  will 
keep  unnamed  for  now)  does 
not  want  to  be  bothered.  But 
I  persist  since  I  pay  his  sal¬ 
ary  and  he  finally  relents. 
"Private"  property?  —  Bull¬ 
shit  I  say.  "Where  are  your 
signs?  Let  me  see  your  deed." 
The  conversation  is  getting 
hairy  and  he  finally  flips  out 
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"Street  artists  are  detrimental  to  the  whole  concept  of  life  and 
profits."  Hence  a  new  hassle  with  the  Board  of  Supervisors 
about  street  artists  on  Union  Square,  the  square  being  part  of 
the  Park  and  Rec  Department,  which  -  although  it's  part  of  the 
city  -  is  not  part  of  the  laws.  (TAXPAYERS  UNITE!) 

During  that  time  (it  being  Xmas  and  all)  a  miracle  came  to 
pass.  The  mayor  (Alioto  -  a  real  name  unless  you  don't  know 
him ;  then  you  can’t  believe  it)  stood  out  on  his  balcony  at  City 
Hall,  looked  down  upon  the  multitudes  in  the  foyer,  and  said 
"Let  there  be  street  artists  and  let  them  be  fruitful  and  multi¬ 
ply  into  these  six  areas  of  the  city:  inside  Union  Square,  Beach 
Street  (a  few  days  a  week),  Embarcadero,  Civic  Center,  Gol¬ 
den  Gate  Park,  and  Dolores  Park." 

"Huh?"  I  said  "Where  the  hell  is  Dolores  Park?"  But  I  was 
drowned  out  by  the  cheering  supporters  of  the  street  artists. 

We  multiplied  and  multiplied  until  we  overcrowded  and  over¬ 
worked  Union  Square  and  Beach  Street.  Then  a  meeting  was 
held  and  an  expeditionary  force  to  check  out  new  locations  was 
set  up  under  my  direction.  (1  think  I  was  drunk  at  the  time  and 
would  have  volunteered  for  anything.)  "Where  the  hell  is  Do¬ 
lores  Park?"  I  again  asked,  but  was  shouted  down  with  the  sug¬ 
gestion  that  we  go  to  Golden  Gate  Park.  (I  knew  where  that  was) 

So  off  we  went  on  a  bright,  clear,  foggy  day  to  Golden  Gate 
Park  -  but  where?  Golden  Gate  Park  is  a  big  place.  By  being 
scientific,  however,  (street  artists  are  that  way  I  think),  ob¬ 
serving  traffic  flow,  parking  lots,  and  flipping  a  coin,  we  de¬ 
cided  on  a  spot  in  front  of  the  aquarium,  set  up,  and  watched 
the  school  classes  go  in  and  the  joggers  jog  by. 

Suddenly  one  of  our  outposts  came  running  over  with  "A  bus 
load  of  tourists  just  unloaded  in  front  of  the  DeYoung!"  So  up 
we  picked  our  displays  and  ran  across  the  grove  to  the  DeYoung 
and  set  up.  About  this  time  the  outpost  we  had  left  behind  came 
running  over  and  shouted,  "Two  bus  loads  of  tourists  just  stopped 
in  front  of  the  aquarium!"  Up  went  our  displays  and  back 
through  the  grove  to  set  up  -  $3.00  and  an  hour  later  our  first 
outpost  shouted  "5  buses!"  So  off  we  went  with  our  displays, 
and  through  the  grove,  this  time  to  the  Japanese  Tea  Garden. 
At  this  point  (I  had  started  drinking  beer  and  could  no  longer 
run  up  hills), I  couldn't  keep  up  with  the  group,  and  as  I  col¬ 
lapsed  after  crawling  the  final  25  feet  with  my  display  on  my 
back,  I  decided  that  this  was  the  place.  Henceforth  I  set  up  by 
the  lion  on  the  left  side  of  the  DeYoung  emergency  exit. 

During  that  time  I  was  cutting  and  etching  glass  and  had  some 
dried  flowers  in  a  couple  of  my  pieces.  One  day  the  sun  came 
out  (yes  the  sun  does  shine  in  Golden  Gate  Park  sometimes — 
Dolores  Park  1  don't  know  about)  and  I  was  dozing  when  all  of 
a  sudden  a  big  shadow  appeared  and  I  looked  up.  A  horse  com¬ 
plete  with  policeman  on  top  was  eating  my  plants.  This  was 


okay  (I  guess)  but  when  the  horse  moved  sideways  toward  my 
display  and  started  twitching  its  tail  I  got  nervous  (in  those  days 
I  set  up  on  a  blanket  on  the  ground)  and  politely  asked  the  cop 
if  he  would  move  his  horse  (you  have  to  be  polite  to  cops  on 
horses  -  motorscooters  are  something  else  though).  The  cop 
glared  at  me  and  moved  his  horse  away  with  the  following  words: 
"You  dirty  hippies  don't  belong  here  anyway. "  Humble  as  I 
am  (if  you  believe  that  I'm  doing  great)  I  apologized  about 
taking  up  space  in  the  horses’  john  but  pointed  out  that  I  had 
taken  a  bath  the  previous  night  and  that  my  feet  were  clean 
(in  those  days  I  had  clean  feet  and  even  wore  shoes).  But  to 
no  avail  -  the  cop  ignored  me. 

Meanwhile  back  at  City  Hall,  the  Intown  Merchants  Associ¬ 
ation  had  said  "You  can't  do  that"  (referring  to  the  mayor's 
actions)  and  their  hired  hands  (with  and  including  some  mem¬ 
bers  of  the  Board  of  Supervisors)  immediately  had  said,  "You 
can’t  do  that,"  and  with  pressures  on  the  city  attorney,  he 
too  had  said  "You  can't  do  that!"  The  mayor,  being  out  of 
town,  had  said  nothing  -  so  the  Intown  Merchants  Association 
decided,  "We  need  laws  to  get  rid  of  these  leeches  (Keep  us 
in  our  place  -  on  welfare  of  course).  So  their  hired  hands 
pushed  thru  legislation  to  get  rid  of  us. 

Finally  we  got  a  lawyer,  Rupert  Cantalope,  who  (just  out  of 
school)  decided  he'd  help  our  cause  and  his  reputation  by  de¬ 
fending  us.  The  Intown  Merchants  Association  (and  their  hired 
hands)  worked  against  us,  while  we  and  our  lawyer  (Ball  of 
Fire  that  he  was)  worked  for  us,  until  finally  the  Big  Confron¬ 
tation  arrived  -  in  the  chambers  of  the  Police,  Fire,  and  Safe¬ 
ty  Committee.  (We  are  unsafe. )  The  Intown  Merchants  Asso¬ 
ciation  had  their  Big  Guns  out  -  saying  how  dangerous  we  were 
and  how  dirty  and  how  we  were  leeches  and  rip  off  artists  and 
defilers  of  apple  pie  and  motherhood  etc.  We  (of  course  being 
innocent)  pointed  out  that  we  earned  our  own  livings  by  making 
our  own  products. 

At  long  last  a  hush  fell  over  the  room  and  a  voice  came  out 
of  the  darkness  -  "and  now  we  will  hear  from  the  street  ar¬ 
tists'  lawyer.  "  Down  the  aisle  he  stalked,  3  inches  of  papers 
in  his  hands,  to  the  podium.  He  glared  at  the  Board  and  at 
our  Opponents  (cheers  from  our  side);  he  shuffled  his  papers , 
and  then  he  said,  "Try  to  be  fair, "  and  walked  out  amidst  the 
thundering  silence  (on  our  side)  and  the  applause  from  the  In- 
town  Merchants  (on  theirs).  T.  Franspaw  (although  he  didn't 
look  like  my  uncle)  pounded  the  gavel  and  said,  "To  the  Em¬ 
barcadero  -  that  is  fair. " 

Next:  THE  SAHARA  OF  THE  WEST  or 
DID  THE  FREEWAY  REALLY  COLLAPSE 
OVER  THE  EMBARCADERO? 


STREET  ART  NEWS  is  published  each 
month  by  the  San  Francisco  Street  Ar¬ 
tist  Guild,  Box  42009,  San  Francisco, 
CA  94142,  (415)  441-5597.  If  you  wish 
to  subscribe  to  the  papier,  send  $2.50 
(to  cover  mailing  costs  for  one  year)  to 
the  above  address. 

We  welcome  all  submissions  of  let¬ 
ters,  manuscripts,  art -work,  photo¬ 
graphs,  etc.  and  will  take  all  reason¬ 
able  care  with  them,  but  we  can  assume 
no  responsibility  for  unsolicited  mater¬ 
ials.  Please  attach  name,  address,  and 
telephone  number  to  any  submission  and 
include  an  adequately  stamped,  self-ad¬ 
dressed  envelope  if  you  wish  it  to  be  re¬ 
turned.  This  edition  is  published  in  Late 
Spring,  1975  for  distribution  from  May 
20  to  June  20.  The  deadline  for  the  next 
issue  is  June  10,  1975. 

Editor . Cynthia  Green 

Art  Director . Dale  Axelrod 

Advertising . Sandra  O’Brien 


The  San  Francisco  Street 
Artist  Guild  is  dedicated  to 
encouraging  the  creative  and 
cultural  development  of  the 
community  by  promoting  arts , 
crafts,  music,  and  theater 
in  the  open  areas  of  the  city; 
and  to  relieving  unemploy¬ 
ment  by  maintaining  oppor¬ 
tunities  for  people  to  display, 
sell,  and  perform  their  art. 

Membership  is  open  to 
anyone  who  earns  his  or  her 
living,  in  whole  or  in  part, 
by  displaying,  selling  or 
performing  their  art  on  the 
streets  or  in  the  open  areas 
of  the  city.  Any  person  in¬ 
terested  in  j  ining  the  Guild 
should  write  to  the  above  ad¬ 
dress  or  contact  any  of  the 
following  Guild  members  on 
Beach  Street:  Rick  Rochlin, 
Jerry  Lee,  Dave  Benitez, 
Alexander  Stewart,  Sandra 
O'Brien,  or  David  Browda. 
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this  sacred  memo  the  cop 
wouldn’t  show  me.  It  is  a  lu¬ 
lu  to  say  the  least.  It  men¬ 
tions  ABSOLUTELY  NOTH¬ 
ING  ABOUT  ARRESTS  of  any 
artist  and  goes  on  about  this 
attorney  "chat”  and. . .  "it  is 
HOPED  that  the  street  artists 
will  COOPERATE  and  if  not, 
other  means  will  have  to  be 
looked  at"  which  translated 
means  back  to  the  drawing 
board,  but  don't  dare  arrest 
anyone.  This  port  official 
even  admits;  "We  (the  Port) 
might  even  get  sued!!!" 

Now  the  conversation  be¬ 
comes  quite  candid  and  hon¬ 
est.  He  mentions  where  the 
pressure  really  comes  from 
and  a  building  owner,  it 
seems,  has  been  hollering  the 
loudest.  That  "so  called 
riot"  does  indeed  smell  sus¬ 
picious  to  him  as  it  does  to 
me.  Getting  rid  of  street  ar¬ 
tists  is  more  of  a  money  is¬ 
sue  than  a  legal  one. 

I  bring  up  the  subject  of 
getting  arrested  and  he  sin¬ 
cerely  hopes  I  will  not  pur¬ 
sue  that  course  and  quickly 
changes  the  subject  to  go  on 
about  some  "special  spaces" 
for  street  artists  or  even  a 
"flea  market"  area  set  aside 
in  Fisherman's  Wharf.  He 
has  even  been  compiling  a 
list  based  on  what  street  ar¬ 
tists  have  visited  his  office. 
I' m  number  five  on  this  list. 
Nicky's  candles  is  number 
eight. 

Meanwhile  the  Harbor  Po¬ 
lice,  who  barely  work  for  a 


living  as  opposed  to  their 
counterparts  on  the  City  side, 
become  fanatical -having  seen 
their  little  kingdom  purged 
of  those  lowly  street  artists. 
Even  the  lady  who  sells  Apos¬ 
tolic  Church  non-profit  pea  - 
nut  brittle  is  literally  told  to 
take  a  hike.  She  shows  the 
Harbor  cop  a  signed  permit 
especially  issued  to  her 
church  by  SFPD  Chief  Donald 
Scott,  but  as  far  as  the  Har¬ 
bor  cop  is  concerned,  Scott 
might  as  well  be  a  Fuller 
brush  salesman,  I  wait  to 
see  if  this  creep  will  break 
out  his  club  and  smash  her 
peanut  brittle.  Suffice  it  to 
say  that  since  her  passport 
doesn’t  have  aPortofS.F. 
visa  stamped  in  it,  even  this 
missionary  is  forced  to  re¬ 
treat  from  this  mythical  king¬ 
dom  and  flee  to  the  City  a- 
cross  the  Jefferson  Street 
"border, "  totally  bewilder¬ 
ed  as  to  why  the  Port  she  owns 
treats  her  like  a  foreign  a- 
gent. 

Meanwhile,  I  get  back  an 
interesting  letter  from  the 
US  Attorney  which,  while  he 
can't  find  specific  civil  rights 
violations  of  Federal  law,  all 
but  advises,  in  essence,  that 
I  should  pursue  this  legally. 
I  also  find  most  interesting 
an  off-the-cuff  remark  that 
one  of  Ferdon's  chaps  has 
made...  "however,  I  ques¬ 
tion  the  right  of  a  PUBLIC 
agency  to  declare  a  PUBLIC 
street  as  "private  property." 
Even  the  FBI  agent  who  has 


taken  my  deposition  for  the 
US  Attorney  smells  a  rat. 

There  are,  indeed,  many 
legal  arguments  from  many 
diverse  angles  which  could 
make  the  Port’s  action  and 
case  look  like  a  slice  of  Swiss 
cheese.  All  we  have  to  do  is 
take  the  initiative.  Let's  not 
kid  ourselves.  Jefferson 
Street  is  a  public  street  just 
like  any  other  street  in  this 
City.  And  we  are  entitled  to 
sell  there. 

The  summer  season  is  just 
upon  us  and  the  addition  of 
Jefferson  Street  would  re¬ 
lieve  the  crowding  on  Beach 
Street.  Incidentally,  the  side 
walk  on  Jefferson  Street  is 
14  feet  and  8  inches  which 
could  accomodate  a  sensible 
gig  and  still  leave  10  feet  for 
passage.  So  let's  not  be  fool¬ 
ed  by  this  hoax.  The  Port 
should  be  told  now  to  either 
come  up  with  a  feasible  plan 
accomodating  X  number  of 
street  artists  or  risk  the 
certainty  of  a  judge  throwing 
open  the  whole  street.  Even 
one  street  artist  has  the  right 
to  a  Writ  of  Mandemus. 

I  have  deliberately  refrain¬ 
ed  from  raising  the  many  le¬ 
gal  arguments ,  as  there  is 
another  time  and  place  for 
that.  But  let  us  just  say  such 
a  case  may  well  go  far  be¬ 
yond  the  street  artists’  rights 
issues.  I  know  of  one  court 
decision  in  a  similar  situation 
which  ruled  public  property 
is  indeed  public  property  and 
it  involved  a  port.  Bear  in 


mind,  our  Port's  present  im¬ 
age  of  mismanagement  and 
questionable  wheeling  and 
dealing  is  hardly  one  of  pride. 
The  Port  would  do  well  to 
stay  out  of  any  courtroom.. 

And  let’s  not  overlook  the 
art  of  compromise.  Fisher¬ 
man's  Wharf  may  lose  its 
first  name  as  they  threaten 
to  leave.  The  place  is  close 
to  a  side  show  carnival  al¬ 
ready  and  it  would  not  serve 
our  cause  to  add  to  this.  If 
done  well  and  sensibly,  we 
could  add  some  much  needed 
color.  Tourist  reaction  to 
my  gig  and  others'  on  Jeffer¬ 
son  was  very  warm  and  re¬ 
ceptive — we  were  sort  of  an 
unexpected  bonus  attraction. 
In  fact,  various  restaurants 
and  other  concerns  could  even 
"sponsor"  street  gigs — sort 
of — "ask  me  about  eating 
at _ and  a  sample  mini¬ 

menu  for  a  small  stipend. 
That's,  one  of  many  ideas  to 
make  the  best  of  a  good  sit¬ 
uation  rather  than  the  worst 
of  a  bad  one. 

We  are  fools  to  "accept" 
the  situation  as  it  is  now.  And 
the  Port  is  equally  foolish  not 
to  take  advantage  of  what  act¬ 
ually  used  to  be  a  good  color¬ 
ful  situation  before  greed  and 
bullshit  entered.  Now  is  the 
time  to  clear  the  air.  Maybe 
Thieu  likes  to  give  up  terri¬ 
tory.  We  shouldn't. 

(Ed.  note;  Ron  is  a  former 
TV  news  editor  here  and 
knows  many  in  the  media. ) 
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California  state  law  requires 
any  person  engaged  in  sell¬ 
ing  to  the  general  public  to 
collect  state  sales  tax.  (6. 5%) 
Before  anyone  can  legally  col¬ 
lect  this  tax,  however,  it  is 
necessary  to  obtain  a  Resale 
Permit  from  the  Office  of  the 
State  Board  of  Equalization 
located  in  the  State  Building 
on  McAllister  Street,  just 
cattycorner  from  City  Hall. 

After  talks  with  the  State 
Board's  San  Francisco  Off¬ 
ice,  STREET  ART  NEWS  has 
learned  that,  in  practically 
all  cases,  a  minimum  of  $100 
is  required  to  be  deposited 
with  them  before  they  will 
issue  a  Resale  Permit  to  a 
street  artist.  (To  guarantee 


that  street  artists,  or  any 
other  persons  for  that  matter, 
will  have  "at  least  paid  some¬ 
thing  to  the  state  before  they 
skip  town. ") 

This  policy  is  pretty  self- 
defeating.  The  $100  security 
deposit  is  such  a  large  and 
prohibitive  amount  that  quite 
a  few  street  artists  are  re¬ 
luctant  or  downright  unable 
to  get  the  Resale  Permit. 
The  San  Francisco  district 
office,  by  its  arbitrary  adop¬ 
tion  of  this  policy  is  playing 
a  role  of  influencing  people 
to  not  register  with  the  state 
or  pay  their  taxes.  STREET 
ART  NEWS  urges  the  San 
Francisco  office  to  reconsid¬ 
er  this  policy  and  to  begin 


issuing  permits,  either  with¬ 
out  deposit  or  with  one  that 
is  within  reach  of  the  aver¬ 
age  San  Franciscan  who  wish¬ 
es  to  try  selling  his  or  her 
own  artwork.  Street  artists 
are  urged  to  take  advantage 
of  the  offer  made  to  artists 
as  a  result  of  Artists  Equity 
Association  member  Eleanor 
Dickinson's  meeting  with  the 
State  Board  of  Equalization, 
as  outlined  in  the  following 
letter  reprinted  courtesy  of 
Artists  Equity  Center  News¬ 
letter  (with  copies  of  this 
letter  in  hand,  several  AEA 
members  received  seller's 
permits  without  putting  down 
the  deposit): 


LETTER  FROM  THE  STATE  BOARD  OF  EQUALIZATION  to  Eleanor  Dickinson,  Feb.  6,  1974 
Dear  Ms.  Dickinson: 


Following  the  receipt  of  your  recent  response  to  my  letter  of  November  8, 
1973,  concerning  the  Board’s  security  policy  relating  to  the  issuance  of  seller's  permits  to  new 
small  businesses,  I  asked  Mr.  Arthur  B.  Skaggs,  Staff  Assistant  in  our  Department  ofBusiness 
Taxes,  to  arrange  a  meeting  with  you  to  discuss  difficulties  which  you  indicated  were  being  en¬ 
countered  by  young  professional  artists  seeking  such  permits. 

Mr.  Skaggs  informs  me  that  such  a  meeting  was  held  January  31,  1974,  in  San  Francisco  at¬ 
tended  also  by  supervisors  from  both  S.F.  &  Oakland  district  offices. 

As  a  result  of  this  meeting,  we  understand  you  concur  in  the  conditions  under  which  seller's 
permits  are  issued  to  new  businesses  such  as  professional  artists.  When  security  is  requested 
in  connection  with  issuing  a  seller's  permit  to  a  new  business,  the  amount  of  this  security  is 
directly  related  to  the  estimated  tax  liability  which  will  be  incurred  by  the  seller.  When  the 
applicant  has  a  business  location  and  is  dependent  upon  the  business  income  to  meet  business 
and  living  expenses,  security  if  required  is  based  upon  the  estimated  sales  which  must  be  made 
to  meet  these  expenses.  Conversely,  when  a  person  is  beginning  a  small  or  a  part-time  busi¬ 
ness  and  has  other  sources  of  income  from  which  to  meet  these  expenses,  a  seller's  permit 
may  be  issued  without  security  when  the  periodic  tax  liability  is  extremely  small. 


Dear  Friends: 

Thank  you  for  dedicating 
the  first  edition  of  the  street 
artists’  newspaper  to  my 
dear  companion  Frank  Whyte. 

Iwish  to  correct,  however, 
the  impression  given  that  he 
expired  as  a  result  of  the 
automobile  accident. 

While  that  event  was  in  it¬ 
self  a  horror,  Frank’s  will 
was  strong  enough  to  over¬ 
come  its  effects  ;  in  the  end 
it  was  the  heart  and  lung  di¬ 
sease  that  claimed  him. 

The  coroner’s  report  pre¬ 
cisely  sets  the  cause  of  death 
as  being  due  to  the  known  eti- 
mology,  and  is  supported  by 
his  personal  doctor. 

It  is  important  to  me  that 
the  truth  be  known  since: 

(a)  your  newspaper  is  an  or¬ 
gan  of  record, 

(b)  I  have  just  recently  spent 
several  hours,  spread  through 
several  days,  trying  (suc¬ 
cessfully)  to  disuade  the  po¬ 
lice  department  from  bring¬ 
ing  charges  of  manslaughter, 
which  they  were  wont  to  do, 
against  my  person. 

I  am  glad  to  see  that  the 
newspaper  is  going  to  be  an 
organ  of  truth  and  enlighten¬ 
ment,  shunning  the  harrangue 
and  raw  criticism  of  "the  old 
days"  for  the  higher  qualities 
of  love,  encouragement,  and 
communication. 

To  this  end  the  spirit  of  my 
companion  and  I  wish  you 
well  and  salute  you  all. 

Thanks. 

Garrick 
Albany,  Ca. 


When  young  professional  artists  are  graduating  from  art  school  and  are  opening  a  part-time 
business  while  engaging  in  other  activities  to  earn  their  livelihood  they  should  make  this  mat¬ 
ter  clear  at  the  time  they  apply  for  a  seller's  permit.  Where  their  tax  liability  will  be  ex¬ 
tremely  small  we  believe  in  most  cases  they  will  be  able  to  acquire  a  permit  by  indicating  their 
other  sources  of  income  and  the  fact  that  they  are  established  in  the  community.  If  they  en¬ 
counter  any  difficulties  in  seeking  such  a  permit,  they  should  request  the  opportunity  of  discus¬ 
sing  the  matter  with  a  supervisor  in  the  Board  office  at  wTiich  they  are  applying.  The  need  for 
security  is  based  on  the  unique  situation  of  each  applicant. 


As  an  illustration  of  this  policy,  it  is  my  understanding  that  recently  an  applicant  who  was 

scheduled  to  graduate  from  the  California  College  of  Arts  and  Crafts  in  Oakland  was  issued  a 

seller's  permit  as  a  professional  artist  without  security  based  on  the  fact  he  was  beginning  on 
a  part-time  basis  and  had  other  employment. 


If  any  situation  comes  to  your  attention  where  a  young  professional  artist’s  had  difficulty  in 
obtaining  a  seller's  permit  in  accordance  with  these  standards  I  will  be  pleased  to  investigate 
the  matter  if  you  will  bring  it  to  my  attention. 


The  Board  and  its  staff  have  always  attempted  to  assist  new  businessmen  in  complying  with 
the  tax  laws  which  we  administer.  We  are  always  willing  to  cooperate  with  associations  such 
as  yours  in  assisting  persons  in  specialized  activities  to  comply  with  these  laws.  We  appreci¬ 
ate  the  work  which  you  and  your  association  are  doing  in  promoting  good  business  practices  a- 
mong  the  members  of  your  profession  and  we  will  be  pleased  to  work  with  you  in  assisting  be¬ 
ginning  professional  artists  to  properly  enter  their  field  from  art  schools  and  colleges. 


Sincerely  yours,  W.W.  Dunlop 


3920-A  24th  St-  San  Francisco 
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North  Beach  Photographic 
Art  Fair.  Fifth  Annual  Wash¬ 
ington'  Square  event,  open 
from  10am  to  5pm,  featuring 
live  music,  entertainment  , 
and  displays,  for  informa¬ 
tion  call  989-4004. 

Tuesday  night  7-9: 30.  Artists 
Equity  in  cooperation  with 
Bay  Area  Lawyers  for  the 
Arts  presents  a  seminar 
workshop  on  artists'  con¬ 
tracts,  at  the  YWCA,  620 
Sutter  St.  Free.  For  further 
information  call  Artists  Equi¬ 
ty  at  441-8472. 

Artists  in  Print,  Inc.  holds  a 
seminar  on  copyright  law  and 
related  issues,  as  they  per¬ 
tain  to  artists,  7:30pm,  Wed¬ 
nesday,  at  Blue  Print  Service 
Company,  149  2nd.  St.  S.  F. 

Midsummer  Music  Festival. 
This  annual  summer  free 
music  event  begins  and  con¬ 
tinues  every  Sunday  afternoon 
until  August  17  at  Sigmund 
Stern  Grove  in  G.GTark. 

First  annual  Russian  Festi¬ 
val  of  folk  dance,  choral  per¬ 
formances  and  music;  tenta¬ 
tively  scheduled  for  the  Band 
Concourse,  Golden  Gate  Park. 
For  information:  558-2335. 

San  Francisco  International 
Kite  Festival.  The  Polo  Field, 
Golden  Gate  Park. 

Upper  Grant  Avenue  Street 
Fair:  Biggest  of  the  street 
merchants’  fairs. 
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MUJERES  MURALISTAS 
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le  price  of  3 - call  441-5597. 
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Noe  £  Sanchez 


This  is  a  detail  of  the  mural 
painted  on  the  wall  of  the 
Paco's  Tacos  parking  lot  at 
24th  &  South  Van  Ness.  Joe 
Bonilla,  prominent  realtor, 
and  owner  of  Paco's,  decided 
to  commission  a  Mission  dis¬ 
trict  collective  of  women 
muralists  to  paint  it  after  he 
saw  another  mural  done  by 
them  on  the  side  of  the  Mis¬ 
sion  Model  Cities  office  at 
26th  &  Mission. 

The  original  price  for  the 
Paco's  Tacos  mural  was  $500 
with  the  women  estimating  it 
to  take  about  3  weeks  time 
for  its  execution.  The  pro¬ 
ject  turned  out  to  be  a  sum¬ 
mer  long  affair  and  the  wom¬ 
en  now  figure  they  made 
about  35<£  an  hour  painting  it. 

But  they  enjoyed  their 
work  and  Mr.  Bonilla  expres¬ 
sed  his  delight  with  the  fin¬ 
ished  product  by  giving  them 
all  bonuses  and  celebrating 
its  completion  by  throwing  a 
huge  free  fiesta  for  the  com¬ 
munity  featuring  natural  fruit 
wine,  30  lbs.  of  tostaditas, 
50  lbs.  of  guacamole,  50  lbs. 
of  bean  dip,  and  music  by 
Salsa  De  Berkeley,  a  Latin 
-jazz  oriented  steel -drum 
band  from  across  the  bay. 

Here  are  some  statements 
by  Mujeres  Muralistas : 

"I  feel  it  is  really  important 
to  work,  and  since  it  seems 
that  I  can  do  it  the  best 


through  painting,  that  is  why 
I  paint,  I  feel  myself  not 
really  an  artist,  but  an  artist 
-worker.  It  is  extremely  im¬ 
portant  that  art  be  put  in  the 
streets,  in  the  communities, 
to  the  sight  of  everyone. 
Mural  painting  helps  to  add 
life  and  color  to  the  drab  en¬ 
vironment  that  surrounds  us. 
Our  people,  the  workers, 
can  identify  readily  with  our 
work  because  it  is  there  for 
them  to-  see  and  enjoy.  Our 
images  are  our  people  and 
our  cultures,  full  of  color, 
life  and  strength  to  keep  on 
struggling. " 

—  Consuelo  Mendez 

"For  the  first  time  I  feel  our 
work  is  being  shared  by  the 
people  who  see  it  every  day 
on  the  streets.  Those  who 
work  in  a  hot  kitchen,  who  go 
home  to  fix  dinner  for  their 
kids  and  husbands,  whose 
only  outlet  is  the  TV  set  or 
the  drive-in  movies,  maybe. 
I  feel  like  a  pioneer  woman 
out  in  space,  meaning  my  own 
in  my  own  culture,  a  Chicana. 
My  mother  sees  the  slides  of 
how  I  helped  the  girls  con¬ 
struct  the  scaffolding  we  used 
to  climb  in  order  to  paint  a 
large  mural  20  feet  high  by 
75  feet  long.  She  remarked 
that  we  were  really  crazy 
climbing  so  high  to  paint,  no 
insurance,  no  pay,  she  says 
I  make  more  working  with  her 


in  the  factory,  as  it  has  been 
one  dollar  and  twenty  cents 
per  hour  for  a  long  while.  I 
feel  it  is  worth  it,  all  the 
struggle  and  hardship,  to  be 
able  to  express  how  we  feel 
as  women  artists ,  as  wives, 
students  and  workers,  tome 
this  is  more  important  than 
having  a  high  paying  job.  I 
hope  this  will  encourage  more 
youth  to  be  able  to  express 
themselves,  something  we 
have  all  been  neglected  of  ex¬ 
pressing  creatively. " 

- Patricia  Rodriguez 

"I  feel  like  beautifying  the 
walls  of  the  city  with  murals 
for  the  people.  Color  and 
light  are  the  essence  of  man's 
spirit  and  so  is  my  painting 
palette.  Color  heals  and 
gives  joy.  As  proof  I  saw  the 
happiness  in  the  faces  of 
everyone,  the  retired,  the 
workers,  the  mothers,  child¬ 
ren,  all  kinds  of  people  that 
are  part  of  the  human  family. 
They  stopped  long  enough  to 
look  and  see  themselves  in 
the  images  and  radiant  colors 
of  life  depicted  in  the  mural. 

I  felt  very  close  to  the  people, 
an  understanding.  A  few 
people  came  up  and  said  it 
was  so  relaxing  and  peaceful 
to  watch  us  work.  Mural 
painting  is  a  great  experience 
for  all  and  will  continue  to  be 
always. " 

— Susan  Cervantes 


$32.50 


RUSS  FARMER. 

APP’T  ONLY 

752.-0389 


Maximum  Labor  on  all  stereos, 
AMP's,  B/W  TV's, $69 .,  on  all 
Color  TV's  &  Tapes. 

4001  24th  st.  S.F.  282-8000 
Open  11—7  daily  8i  Sunday 

USED  EQUIPMENT  WANTED! 


A  craft  show  with  a  new  marketing  technique 
which  will  take  San  Francisco  street  artists 
to  a  new  audience  of  buyers. 

FIRST  SHOW:  AU.GUST  22-24 

Interested  artists  contact  Marcelle  McCoy, 
production  manager,  in  San  Raphael. 

DIAL:  IS  A  SHOW 


The  San  Francisco 
Stained  Glass  Works 
CRAFT  SUPPLIES 

3463  16th.  St.  626-3592 


LAPIDARY 
Cut  Stones 
Lapiz  Turquoise 


Carey  Robbins  824-2891 


HELP  WANTED 

1.  Stonecutter 

2.  Jeweler  -  Construction 

3.  Jeweler  -  Casting 

665-6287 
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k  CLASSIFIEDS 


CALIFORNIA 
VISUAL  ARTISTS  / 
COI\IF£R£NCS  ^ 


As  an  expression  of  his  vi¬ 
tal  concern  for  the  arts  in 
this  state,  Governor  Brown 
has  called  for  the  dismantling 
of  the  ineffective,  self-per¬ 
petuating  ,  elitist  bureau¬ 
cracy  known  as  the  California 
Arts  Commission.  Consist¬ 
ing  mainly  of  wealthy  art 
patrons  and  political  appoint¬ 
ees,  this  agency  in  the  fis¬ 
cal  year  1972-1973  managed 
to  spend  approximately  80% 
of  the  money  that  was  allo¬ 
cated  for  the  arts  on  its  own 
administrative  costs. 

To  replace  this  fund-con¬ 
suming  dinosaur,  Brown  has 
appropriated  $1,000,000  of 
state  money  to  a  new  beast, 
tentatively  called  the  Cali¬ 
fornia  Arts  Development 
Council.  Aimed  at  creating 
a  more  efficient  mechanism 
of  providing  state  support  to 
the  arts,  the  Council  has  an 
operating  budget,  but  no  op¬ 
erating  structure.  The  task 
of  organizing  this  new  "deliv¬ 
ery  system”  (as  they  say  in 
the  trade)  has  been  left  up 
to  the  state  legislature,  with 
the  challenge  by  the  Govern¬ 
or  that  if  nobody  can  come  up 
with  a  bill  implementing  the 
type  of  arts  program  he  can 
support,  nobody  is  going  to 
see  the  one  million  dollars. 


So  three  (count'em,  1,  2, 
3)  different  bills  have  been 
worked  up  by  three  different 
legislators ,  State  Senator 
Gregorio,  Assemblyman  Ala - 
torre,  and  Assemblyman  Dix¬ 
on.  Each  author  tackles  the 
problem  of  state  support  of 
the  arts  in  a  way  reflective 
of  his  own  personal  attitude 
towards  art  and  the  role  it 
plays  in  his  life. 

This  brings  us  to  the  Cali¬ 
fornia  Visual  Artists  Confer¬ 
ence,  an  extremely  well  or¬ 
ganized  event  which  was  held 
on  Saturday,  April  26,  1975 
in  Sacramento.  It  gave  indi¬ 
vidual  artists  and  represent¬ 
atives  of  arts  organizations 
a  chance  to  meet  with  Gre¬ 
gorio's,  Alatorre's  and  Ar¬ 
nett's  legislative  aides,  learn 
more  about  their  proposed 
bills,  and  decide  for  them¬ 
selves  which  piece  of  legis  - 
lation  would  best  provide  for 
the  needs  of  the  state -wide 
arts  community.  The  choice 
of  the  Exposition  Center  at 
Cal -Expo  as  the  location  for 
this  unprecedented  gathering 
seemed  to  offer  (due  to  the 
panorama  of  infrequently  used 
buildings  and  empty  pavilions) 
mute  testimony  regarding 
the  amount  of  state  money 
which  is  squandered  on  mam¬ 


moth  centralized  "cultural 
facilities”  which  lie  idle  for 
most  of  the  year,  while  com¬ 
munity  based  artists  and  lo¬ 
cal  organizations  struggle , 
from  month  to  month,  to  get 
the  rent  together  for  work¬ 
space. 

In  addition  to  hearing  from 
the  legislative  aides  and  the 
usual  key-note  speakers,  con¬ 
ference  participants  attended 
a  host  of  workshops  concern¬ 
ing  other  arts -legislative  re¬ 
lated  subjects  ranging  from 
protection  of  artists’  rights 
(reproduction,  etc.)  to  gov¬ 
ernment  funded  jobs  for  ar¬ 
tists.  The  day  proved  to  be 
educational  both  legislatively 
and  organizationally  as  the 
250  artists  in  attendance,  af¬ 
ter  approving  the  resolutions 
issuing  from  the  workshops 
and  seeing  that  the  legislators 
were  apparently  listening  to 
them  for  once,  also  took  ad¬ 
vantage  of  the  opportunity  to 
endorse  third  world  .bilingual , 
and  women's  rights  platforms 
regarding  their  participation 
and  representation  in  all 
areas  of  the  arts. 

The  legislative  aides  and 
sponsors  were  no  doubt  sur¬ 
prised  by  the  uncompromis¬ 
ing  attitude  the  artists  as¬ 
sumed  when  they  chose  to 


ignore  political  expediency 
(  and  the  possible  loss  of  a 
million  dollars  in  funding)  by 
refusing  to  endorse  carte 
blanche  any  of  the  three 
(Gregorio's,  Alatorre's,  or 
Dixon’s)  competing  pieces 
of  legislation,  which  were 
the  main  fare  of  the  meeting. 
Instead  the  participants  opted 
to  support  various  portions 
of  each  bill,  setting  the  stage 
for  "promises  of  further 
meetings  of  the  various  leg¬ 
islators"  to  work  out  some 
kind  of  conglomerate  legisla¬ 
tion  incorporating  the  best  of 
each  proposal. . .  ( hmmm. . . 
sound  familiar?). 

If  nothing  else,  the  Cali¬ 
fornia  Visual  Artists  Confer¬ 
ence,  1975,  has  shown  that 
artists  can  be  organized,  but 
not  to  the  extent  that  they  will 
rubber  stamp  the  first  over¬ 
ture  made  to  them  by  the  leg¬ 
islature  ---  what’s  needed  is 
a  lot  more  work  and  a  lot 
more  input  and  representation 
by  and  for  the  arts  commun¬ 
ity.  All  that  now  remains  to 
be  seen  is  what  in  fact  will 
become  law  and  thereby  out¬ 
line  the  role,  if  any,  that  the 
state  will  play  in  support  of 
the  arts  for  the  next  decade. 

- Dale  Axelrod 


WHEELS 

Girls  3 -speed,  $35.  See  Jan¬ 
uary  (cookie  lady). 

Wanted :  dependable  van,  un¬ 
der  $2,000.  See  Michael  or 
Karen  (candles). 

16  ft.  Siesta  1969,  stove -oven 
ice-box,  Sleeps  six.  Best 
offer  over  $800.  See  Chuck 
626-2545. 

HELP 

Non-guild  members  to  sell 
ads  for  SAN  on  commission. 
Call  441-5597. 

Volunteers  to  distribute  SAN 
Call  441-5597. 

PERSONALS 

Lois,  I'll  be  home  early  to¬ 
night.  Jerry 

Raymond  Howell,  please 
phone  Lois  at  558-4263;  re: 
art  job.  No  strings  attached. 

I  love  everyone!  Sarah. 

Street  artists  have  the  choice 
of  fighting  City  Hall  or  other 
street  artists  for  spaces  to 
sell. 

MISC. 

Heishi:  African,  Malasian, 
Caribbean,  and  Philippine. 
Halcyon  Bird,  391-7668. 

For  sale:  2  brand  new  elec¬ 
tric  hot  plates;  thermostat; 
Karen  or  Michael  (candles). 

Five  gallon  &  17  gallon  aqua¬ 
riums;  all  equipment.  See 
Beverly,  863-9529. 


The  Rate  For  Classified  Ads 
is  50£  per  line  (26  spaces) 
or  3  lines  free  to 
any  guild  member 
The  Deadline  for  Next  Issue 
is  June  10 

MAIL  ADS  TO  : 

STREET  ART  NEWS 
SFSAG 
Box  42009 
S.F.  94142  ' 


THE  BUCK  STOPS  WHERE? 


When  the  Board  of  Supervi¬ 
sors  passed  the  Kopp  Ordi¬ 
nance  in  January,  Supervisor 
Robert  Mendelsohn,  of  the 
Police,  Fire,  and  Safety  Com¬ 
mittee  ( which  had  submitted 
the  ordinance  to  the  full  Board) 
made  a  statement  which  led 
the  Supervisors  to  approve 
unanimously  the  questionable 
law. 


\\  ■ 

Mendelsohn  said  that  he 

A; 

had  met  with  representatives 

—A 

of  the  street  artists,  of  the 

Downtown  Association,  and 

of  the  police  and  fire  depart- 

drawing  by  James  Sing 
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THE  AUTOMATIC  HUMAN  JUKEBOX  SPEAKS 

ODE  TO  MY  SIDEWALK  SPACE 

When  I  was  young 
you  would  be  unyielding 
to  my  fallen  knee 

I  would  yell  "fuckyousidewalk" 
your  smooth -coarse  sandparticles 
twinkling  at  the  sun 
oogling  from  cement  sockets 
earth  sucking  at  the  roots 
at  idealism  pinnacled  in  flatness 

now  it's  my  stage 

boundless  sidewalk  with  a  boundary 
whoever  gets  here  first  wins  the  prize 
but  that  was  the  old  days 
of  thousands  of  merry  performances 
sidewalk 

but  the  pressure  increases 

Keystone  Kopp  Ordinance  Enforcers 

come  marching  klopklop  knock  knock 

armed  with  little  yellow  ruler  and  38  specials 

they  inquire 

"What's  this?” 

7  feet  my  box  stands 

”Ya  got  an  entertainer's  license?" 

what's  an  anarchist  musician  supposta  do? 

Darting  from  squad  cars  to  snap  unethical  pictures 
no  perfect  race  with  musicians  on  sidewalks 
waste  the  bagpiper,  arrest  the  trumpeter, 
shoot  the  piano  player,  crush  the  folk  singer, 
obliterate  that  drummer. . . 

It  could  be  MyLai,  Beach  Street  San  Francisco  USA 

Grimes  Poznikov 


photo  by  Carl  Wilmington 


ART  AND  CRAFT  CLASSES 


These  class  listings  are  free  of  charge  to  anyone  teaching  a  class  which  might  further  the  deve¬ 
lopment  of  art  on  the  streets.  If  you  wish  to  be  listed  as  a  teacher,  send  a  brief  description  of 
your  class  to:  STREET  ART  NEWS,  S.F.S.A.G.,  Box  42009,  S.F.,  CA  94142. 


BATIK 

Classes  in  Batik.  Please  call 
CeceGady  for  more  informa¬ 
tion.  552-2855  or  552-0284. 

Instruction  in  the  ancient  art 
of  Batik  as  a  fine  art  and  as 
a  craft.  Students  will  make 
wall  hangings  and  custom  fa¬ 
brics  for  all  uses.  Various 
dyes  will  be  used.  $30  for 
six  sessions,  all  materials 
included.  Marjorie  Berko- 
witz,  552-1439. 

JEWELRY 

Jewelry  fabrication  or  casting 
10  hrs.  instruction  for  $50. 


ments  to  discuss  the  proposed 
legislation,  and  that  as  a  re¬ 
sult  of  that  meeting  he  had 
decided  to  support  the  legis¬ 
lation  as  written,  with  the 
understanding  that  he  would 
submit  amendments  to  the 
Board  to  take  care  of  the  law' s 
apparent  shortcomings. 

The  logic  behind  this  move 
( since  legislation  to  regulate 
"Street  Artist  Activities"  was 
supposedly  essential)  seemed 
to  be  that  a  half-baked  pro¬ 
posal  could  be  passed  into  law 
and  that  any  bugs  in  the  ordi¬ 
nance  could  always  be  sifted 
out  later.  Now,  almost  five, 
months  later,  in  spite  of  our 
attempts  to  encourage  Men¬ 
delsohn  to  submit  the  pro¬ 
mised  amendments,  street 
artists  continue  to  struggle 
under  a  law  which,  in  effect, 
denies  us  access  to  the  prin- 


Equipment  supplied  -  day  or 
eve.  classes;  Gordon  Yarber 
668-  7279. 

CERAMICS 

Beginning  and  advanced  in¬ 
struction  on  the  potter's 
wheel.  Experienced  teachers 
structure  classes  and  empha¬ 
size  learning  the  basics  of 
throwing  and  glazing.  $25 
for  4  consecutive  lessons,  3 
hours  each  once  a  week.  $35 
for  8  consecutive  lessons,  3 
hours  each  twice  a  week. 
Call  587-4930  afternoons  or 
evenings  for  starting  dates 
and  more  information. 


cipal  market  place. 

Responding  to  Mendelsohn's 
request  that  street  artists 
draw  up  amendments  which 
would  make  the  ordinance 
more  acceptable  to  them,  a 
group  of  street  artists  inclu¬ 
ding  myself  met  with  Super¬ 
visor  Mendelsohn,  Sergeant 
Roche  of  the  police  depart¬ 
ment,  and  Chief  Casper  of 
the  fire  department  several 
months  ago  to  discuss  our 
proposed  changes. 

After  keeping  us  all  wait¬ 
ing  in  the  conference  room 
for  over  half  an  hour,  Men¬ 
delsohn  breezed  in,  glanced 
over  our  amendments,  asked 
a  few  questions,  ascertained 
that  neither  Casper  nor  Roche 
had  any  objections  to  the  sug¬ 
gested  changes ,  directed  Ser¬ 
geant  Roche  to  (1)  clear  the 
amendments  with  the  Police 


DYEING 

All  day  Saturday  or  Sunday 
workshops  geared  to  -teach 
all  the  basics  of  working  with 
natural  dyes.  Class  includes 
preparation  of  wool,  mordan¬ 
ting  and  dyeing  with  local  and 
exotic  plant  dyes .  $15  covers 
all  expenses  except  wool.  Call 
Rhonda  Zobel,  661-5124  eve. 

PAINTING 

Sketch  &  Paint :  acrylic  &  oil 
painting  classes.  Instructor 
is  a  professional  illustrator. 
A  basic  course  in  drawing , 
painting,  &  composition  of 


Commission  and  the  Down¬ 
town  Association  and  (2)  ad¬ 
vise  him  of  their  respective 
opinions  of  the  amendments; 
and  then  he  breezed  back  out. 

When  1  spoke  to  Sergeant 
Roche,  a  few  weeks  later,  he 
informed  me  that  the  Police 
Commission  had  voiced  no 
objections  to  our  amendments 
but  that  they  had  asked  to  see 
the  final  draft  of  the  amend¬ 
ments  -  after  they  had  been 
submitted  by  Mendelsohn  to 
the  Police,  Fire,  and  Safety 
Committee. 

Roche  further  stated  that  he 
didn’t  consider  it  his  respon¬ 
sibility  to  submit  the  amend¬ 
ments  to  the  Downtown  As¬ 
sociation's  lawyer  and  that  if 
Supervisor  Mendelsohn  want¬ 
ed  that  organization's  opinion 
he  ought  to  take  care  of  the 
matter  himself. 


landscape,  still  life,  and  fig¬ 
ure.  W  7 -9: 30pm,  Th  1:30-4. 
4  lessons/$20.  Model  fee  ex¬ 
tra.  Felix  Ferrero,  981-1164. 

Watercolor  workshop.  Class 
for  beginning  and  advanced 
students.  Experience  in  all 
phases  of  watercolor  painting 
including,  landscape,  sea¬ 
scape,  and  portraits.  Morn¬ 
ing  and  afternoon  classes ,  2 
hours  each.  $25  for  4  ses¬ 
sions.  Ed  Glafke,  982-5335. 

Painting  classes  in  oils  and 
watercolors:  portrait  and 
landscape.  Teacher  has  ex¬ 
hibited  work  at  the  Royal  So- 


Consequently,  almost  five 
months  after  Mendelsohn's 
public  promise  to  introduce 
Kopp  Ordinance  Amendments 

—  that  promise  being  a  key 
factor  in  the  Board's  unani¬ 
mous  passage  of  the  ordinance 

—  the  long-awaited  amend¬ 
ments  have  yet  to  be  brought 
up  in  committee. 

Since  Mendelsohn  has  at- 
temptedtopass  the  buck  first 
to  the  street  artists,  next  to 
the  police  department,  and 
now  (presumably)  to  the  Down¬ 
town  Association  (never  mind 
the  dubious  implications  of 
that  arrangement)  street  ar¬ 
tists  and  other  concerned  ci¬ 
tizens  might  do  well  to  bom¬ 
bard  the  Supervisor  with  mail, 
letting  him  know  that  we  are 
passing  it  back  to  him  for  im¬ 
mediate  action. 

— Cindy  Green 


ciety  of  Portrait  Painters  in 
London,  the  Royal  Scottish 
Academy  in  Edinburgh,  and 
the  DeYoung  Museum.  Class 
fee  is  $5  for  3  hours.  Tues¬ 
day  7-10,  Thursday  1-4.  and 
Friday  1-4.  Hilda  Kidder. 
771-6394. 

WEAVING 

Weaving  class.  All  materi¬ 
als  and  loom  included  in  fee. 
$50  for  six  lessons  twice  a 
week,  Monday  and  Wednes¬ 
day.  day  or  evening.  Class 
is  3  hours  long.  Taught  by 
Susan  Levitt.  Call  626-1777. 
Other  textile  and  weaving 
classes  also  available. 

DANCE 

Non -stylized  technique,  na¬ 
tural  approach  to  creative 
movement.  Apprentice  pro¬ 
gram.  For  class  schedule, 
call  Aim  Halprin,  626-0414. 

PHOTOGRAPHY 

Classes  in  advanced  and  ba¬ 
sic  photography.  For  more 
information  write.  Ron  Sugi- 
yama,  Box  665,  S.  F.  94101. 
Students  will  learn  to  shoot 
and  .develop  in  the  1884  pho¬ 
tographic  process  known  as 
tintype.  Limit  of  four  stu¬ 
dents  per  class.  Fee  open. 
Write:  Ken  Falkan,  Box  201, 
Rio  Nido,  Ca.  95417;  S.  F.  ' 
phone:  621-4958.  ' 

MISC. 

For  a  reference  person  to  an¬ 
swer  questions  about  wood¬ 
working:  Jerry  Lee,  548-1093. 

Instruction  in  doll  house  and 
doll  house  furniture  making. 
For  more  information  call 
Rick  Rosmer,  583-4715. 
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fVlftblVUUllll  IV  (continued  from  front  page) 

of  the  Ordinance.  Gene  thought  individual  arrests  wouldn't  be 
effective  in  bringing  the  case  to  court  sooner  and  urged  mass 
defiance  of  the  Kopp  Ordinance:  "This  is  a  farce!  This  is  an 
illusion!  There  are  200  of  us  here  today  for  only  80  spaces! 
We've  got  to  be  together  on  this  and  stand  up  to  them  now!" 

Dale  Axelrod  stood  up  next  to  him  on  the  wall  and  disputed 
the  point:  "It  seems  to  me  that  we've  been  set  up  here.  We’ve 
been  allowed  to  sell  on  both  sides  of  the  sidewalk  so  far  at 
Beach  Street  and  a  mass  bust  would  just  be  playing  into  their 
hands.  "  Gene  repeated  his  argument  and  urged  a  vote  of  a 
solidarity  bust.  There  were  a  lot  of  shouts  from  fhe  crowd. 
Some  people  wanted  to  test  the  law  at  Beach  Street  en  masse, 
some  wanted  to  avoid  hassles  there  but  try  to  open  up  Union 
Square  with  the  people  who  didn't  draw  legal  spots  at  Beach 
Street.  Dale  reiterated  his  view  of  the  Guild  position:  "The 
Street  Artist  Guild  does  not  advocate  any  violation  of  the  Kopp 
Ordinance.  We  want  to  stay  within  the  law  and  fight  this  suit.” 

There  were  already  a  lot  of  dark  blue  uniforms  out  in  this 
bright  May  day.  At  the  Ghirardelli  corner  of  Larkin  and 
Beach  Patrolman  Joe  Giacomini  was  bullshitting  with  a  couple 
of  candle-makers.  He  told  them  their  table  was  too  big,  and 
they  produced  a  smaller  one  that  fit  into  the  three  by  four  foot 
space.  The  candle-makers  seemed  a  little  uneasy,  but  they 
kept  up  a  genial  patter.  Joe  liked  the  Beach  Street  beat;  he  and 
his  partner.  Bill  Dougherty,  had  been  on  it  for  almost  four 
years  now. 

Next  he  crossed  over  to  the  park  side  of  Beach  Street  and 
worked  through  the  crowd  to  the  wall  where  the  Guild  people 
were  discussing  tactics  for  the  day.  He  stepped  up  on  the  wall 
next  to  Gene  Agress  and  started  out:  "I  want  to  make  sure 
that  everyone  knows  what's  happening  today.  "  Gene  assured 
the  crowd,  "He’s  an  illusion.  "  He  was  shouted  down  while  Joe 
smiled  patiently  and  waited  for  an  audience:  "We  are  just  go¬ 
ing  to  enforce  the  existing  regulations  today.  What  we’re  go¬ 
ing  to  do  is  come  down  and  check  your  licenses,  your  stands 
for  sidewalk  dimensions  and  the  distance  between  stands.  If 
you  get  a  lottery  number  hold  on  to  it  -  we're  going  to  enforce 
theKoppOrdinance.  If  somebody  moves  in  between  the  lottery 
spaces  ask  him  to  leave  -  or  we  will. " 

This  was  new;  explicit  police  recognition  of  the  self-regu¬ 
lated  Beach  Street  Lottery.  It  provoked  a  new  round  of  argu¬ 
ments  and  harangues.  Three  different  speakers  urged  votes 
on  three  different  courses  of  action.  There  was  the  usual  con¬ 
fusion  typical  of  street  artist  meetings;  you  could  hear  a  snatch 
of  this  argument  then  a  snatch  of  that  one.  People  you  couldn't 
see  yelled  vague  advice  and  you  tried  to  piece  it  onto  one  of 
the  arguments.  The  Lottery  started  in  the  midst  of  all  the 
shouting  and  people  quieted  down,  listening  for  their  names  to 
be  drawn.  After  45  minutes  of  discussion,  the  meeting  ended 
inconclusively;  it  had  never  been  easy  to  get  street  artists  to 
act  as  a  group,  but  the  threat  of  police  action  seemed  to  have 
helped  the  Guild’s  membership  table;  there  were  new  applica¬ 
tions  for  membership  that  morning. 

Gerry  Felix,  a  potter  I  know,  bounced  out  of  the  crowd  ex¬ 
uberantly  waving  his  lottery  slip: 

"Look  at  this  number  man,  16,  outta  fucking  sight!" 

"Well  I  guess  you  don't  have  to  worry  about  squeezing  in  or 
hassling  with  the  cops.  What  would  you  have  done  if  you'd 
gotten  a  high  number  today?" 

"Man,  I  would  have  split,  I  can't  afford  to  go  to  jail.  I've 
got  to  sell  my  stuff  but  I  can't  do  that  while  I'm  hassling  with 
the  cops,  anyway." 

I  spotted  Ed  McKibben  down  the  street  and  approached  him 
about  a  picture  to  run  with  an  interview  I  did  with  him.  He 
refused  to  let  me  take  his  picture  but  invited  me  into  the  office 
to  talk  about  the  street  artists.  Ed  McKibben  and  A1  Dunbar 
are  directors  of  the  NORPRO  Gallery,  across  Beach  Street 
from  the  street  artists.  When  I  talked  with  them  in  April, 
they  were  convinced  that  the  street  artists  were  threatening 
their  business  and  others'  on  Fisherman's  Wharf  and  hinted 
at  some  kind  of  confrontation.  Now,  with  business  booming 
and  a  show  of  Dali  prints  selling  briskly,  they  took  axnore 
sanguine  view. 

Still,  A1  didn't  want  his  picture  taken:  "I’m  very  hesitant 
about  having  my  picture  taken  and  I'll  tell  you  why.  I  used  to  be 
a  very  notorious  character  in  this  town;  I  used  to  run  the  Pep¬ 
permint  Tree  up  on  Broadway.  And  now  whenever  my  picture 
appears  in  the  paper,  old  creditors  pop  up  and  I  get  lawsuits 
coming  out  of  my  ears.” 

I  agreed  not  to  take  his  picture  and  A1  settled  into  a  mono¬ 
logue  about  the  street  artist/merchant  antagonisms.  He  ex¬ 
pected  a  crackdown  because  a  lot  of  the  merchants  in  the  neigh¬ 
borhood  had  complained  to  Supervisor  Kopp  and  to  the  police 
that  the  new  ordinance  wasn't  being  obeyed.  Norpro  had  had  a 
good  month  though,  and  he  saw  the  street  artists  as  less  of  a 
threat.  "It's  obvious  though,  that  when  the  weather's  good  we 
do  lose  some  foot  traffic  to  them.  It's  no  coincidence  that  our 
biggest  time  has  been  these  last  two  weeks  with  all  the  bad 
weather  on  the  weekends.  " 

Across  the  street  from  Norpro,  Tom  Guarino  was  waiting 
to  get  cited  and  he  was  pissed  off.  It  was  11:30  and  the  police 
had  been  by  twice  ignoring  his  stand  which  was  5  feet  long  - 
1  foot  longer  than  allowed  by  the  Kopp  Ordinance.  He  was  an¬ 
gry  at  the  police  for  not  citing  him  yet  and  at  the  Guild  for  not 
getting  the  suit  into  court  yet.  He  hadn't  come  to  get  arrested; 
he  and  his  wife  were  building  a  legal  stand.  But  when  he  heard 


there  was  going  to  be  a  crackdown  and  that  nobody  was  going 
to  resist  it,  he  decided  that  he'd  had  enough. 

"I'm  ready.  I'm  clean,  I  have  a  license  and  an  Art  Comm¬ 
ission  certification.  I've  followed  all  their  new  rules.  But  I 
want  to  stand  up  for  my  rights.  I'm  tired  of  taking  all  this  ly¬ 
ing  down.  It’s  been  three  months  since  the  ordinance  went  in¬ 
to  effect  and  we  don't  even  have  a  court  date.  I  think  we  need 
a  test  case  to  get  this  into  criminal  court  and  get  these  things 
moving.  I  just  don't  like  to  see  the  supervisors  getting  away 
with  taking  away  something  we  won  by  popular  vote!" 

While  he  was  talking,  the  crowd  started  to  buzz  by  Hyde 
Street.  Five  policemen  were  moving  down  the  street  towards 
Tom’s  leather  stand,  stopping  to  measure  each  stand.  A  TV 
news  camera  and  several  photographers  followed  them  while 
they  asked  all  street  artists  for  their  licenses,  then  checked 
their  displays  with  a  tape  measure.  The  police  and  the  cameras 
attracted  a  throng  of  the  curious:  a  genuine  news  event.  Pro¬ 
bably  a  lot  of  these  people  watched  the  TV  news  that  night, 
looking  for  themselves. 

While  the  police  with  their  entourage  drew  nearer,  Gene 
Agress  yelled  down  to  Tom,  asking  if  he  was  going  to  take  a 
bust.  Tom  nodded  and  Gene  said  he'd  take  one  too.  When 
Officer  Joe  Giacomini  reached  his  stand,  Gene  pulled  out  a 
card  table  and  began  to  set  it  up  between  his  stand  and  the  next 
one,  5  feet  away.  Giacomini  asked,  "You're  not  planning  to 
sell  there,  are  you?"  Gene  replied,  "Yes,  I  intend  to. "  Gia¬ 
comini  said  simply,  "Don't,  "  and  moved  on  down  the  line. 

When  he  reached  Tom's  display  of  belts  and  buckles ,  he 
measured  the  length,  looked  up  at  Tom  and  said,  "You'll  have 
to  cut  this  down,  it's  a  foot  too  long. "  Tom  replied  calmly 
that  he  was  going  to  leave  it  the  way  it  was.  "Then  I'll  have 
to  cite  you.  May  I  see  your  I. D.  and  license,  please?”  Gia¬ 
comini  leaned  on  a  car  roof  and  started  to  write  the  citation. 


Tom  said  quietly,  "I  wouldn't  do  this  if  my  living  weren't  at 
stake."  Giacomini  replied  almost  apologetically,  "Well  you 
have  to  see  it  from  my  point  of  view,  I  have  to  enforce  the  law 
as  it  stands. "  Tom  said  that  he  understood  that  and  respond¬ 
ed  politely  to  the  citation  questions. 

Tom  was  apparently  the  first  citation;  everyone  else  had 
moved  or  cut  down  their  stands.  The  word  spread  quickly  and 
a  large  crowd  formed  around  the  two  men.  Channel  4’s  Jack 
Bates  came  over  with  a  notebook  and  his  cameraman,  and  Gene 
popped  up  to  tell  him  why  there  was  a  confrontation  today. 
Bates  didn't  write  much  while  Gene  was  talking.  Tom's  wife 
Adelle  leaned  against  the  car,  her  arms  folded. 

Dale  Axelrod,  Secretary  of  the  Street  Artist  Guild,  approach¬ 
ed  Bates  and  explained  the  legal  background  of  the  crackdown 
and  Tom's  resistance  to  it.  Dale  had  tried  to  dissaude  Tom 
from  taking  the  bust.  He  pointed  out  that  even  criminal  cases 
can  stretch  out  6-9  months,  and  that  Tom  with  two  kids  and  a- 
nother  due  in  three  months  would  have  a  much  harder  time  of 
it  than  most  people.  Finally  Giacomini  finished  writing  his 
citation  and  warned  Tom  that  he  would  be  arrested  if  he  was 
still  there  on  their  next  pass  down  the  street.  Bates  and  the 
cameraman  closed  in  on  Tom  for  a  short  interview,  then  caught 
up  with  the  police  sweep. 

Nobody  else  was  refusing  to  comply.  Forty  or  fifty  people 
who  on  previous  weekends  had  set  up  between  the  lottery  stands 
avoided  the  confrontation  by  simply  leaving  without  trying  to 
sell  anything,  and  the  remaining  squeeze -betweens  left  the  first 
time  they  were  asked  to.  People  with  oversized  stands  took  a- 
way  boxes  or  found  smaller  tables.  When  Michael  Felsner 
was  told  that  his  wooden  display  rack  for  leather  hats  was  18 
inches  too  long,  he  got  out  a  saw  and  cut  9  inches  off  each  side. 
After  their  second  eastward  sweep  of  the  sidewalks,  there 
were  about  75  crafts  displays  where  a  week  earlier  there  had 
been  perhaps  125. 

*  Lieutenant  Robert  Mucci  of  the  Central  Police  Station  led  the 
sweep  and  was  satisfiedby  l:30that  they  had  cleared  the  streets. 
"We  had  some  complaints  from  the  merchants  so  we  got  five 
officers  out  to  tighten  things  up  here  today:  Mario,  the  regu¬ 
lar  beat  man,  Bill  Dougherty  and  Joe  ‘Giacomini,  who  patrol 
this  area  in  a  radio  car,  and  Sgt.  Shank  and  myself.  Things 
look  pretty  good  -  a  few  violations  but  they  seem  to  be  comply¬ 
ing.  " 


Tom  Guarino  was  also  satisfied  but  for  different  reasons. 
He  reduced  his  stand  to  one  third  its  former  size  and  contin¬ 
ued  selling  -  displaying  fewer  belts  and  buckles,  though.  "I'm 
glad  something's  finally  going  to  happen  now.  They  knocked 
us  out  of  Union  Square  and  drove  half  of  us  out  of  here  today. 
The  way  things  are  going  they'd  have  us  all  off  the  streets  or 
at  each  other's  throats  by  mid-summer.  Now  at  least  I  get  a 
chance  to  get  into  court  with  our  side  of  the  story. " 
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LAPIDARY  CENTER 

Complete  Equipment,  Tools,  and  Supplies 
for:  Lapidary  -  Tumbling  -  Faceting  - 
Casting  -  Jewelry  Making  -  Silversmithing 
-  Ultraviolet  -  Precious  Stones 
also 

Rough  Rock  -  Books  -  Tools  -  Waxes  - 
Silver  -  Gold  -  Mineral  Specimens  - 
Settings  -  etc. — No  catalog. 

Mon.  thru  Thurs.,  10:30  a.m.  to  7:00  p.m. 

Frl.  and  Sat.,  10:30  a.m.  to  5:00  p.m. 
Closed  Sundays  and  Holidays 

4114  JUDAH  STREET 
SAN  FRANCISCO.  CALIF.  94122 

Phone  (415)  564-8275 


Co-t^MO-Crilvc. 

IO-  10  Weekdays 
iO-  iZ  Weekends 
CtCSEL  TUESDAYS 

20^  +  Harr!  son 

647-9878 
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HISHI  Clamshells  $8.00 
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Semi-Precious  Stones,  Beads,  Finding! 
Silver  ^  Tools,  Supplier 
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2297  -  A  MARKET  ST. 

ON  16TH  ST.  AT  MARKET 
SAN  FRANCISCO  94114 
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Mon. -gat. 

11  to  6 

•Sunday 

12to4 
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ART  A  PHOTO  SUPPLIES 

3957  m  **  st  Noe  Valley 

285-  1387 

